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mf mp

With moderate motion ( = 60)

All

f

the pla ces- that the eye of hea ven- vis its- are to a wise man

4

mf

ports and hap py- ha vens.- Teach thy ne ces- si- ty- to rea son- thus, to

7






       

William Shakespeare
(from Richard II, I.iii.279)

for Tom Lovering

Two Shakespeare Settings
for baritone and piano

I. To Reason Thus

Carson Cooman
Opus 1045






                       






                 

 
   



                                 

       

                    

                       

  

                       

                       

  
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rea son,- to rea son- thus;

mp f

There

mf warm

is no

10

f sub. p mf

vir tue- like ne ces- si- ty.- There

f

is no vir tue- like ne -

13

ces si- ty.- Teach thy ne ces- si- ty- to rea son- thus;

ff

There is no

poco riten.
16

f

 
3


             

         
 




                       




  


                       



                     

                       

  

                 

                       

  

                    

                       

  
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vir tue,- there is no vir tue- like

mf

ne ces- si- ty.-

rit. a tempo molto rit.
19

mp

very freely

(hum)

p
Slower rit. molto rit. al fine

23

mf p




                               



     


      

  



  

                 

                               

       

      

                        

     

COOMAN: Two Shakespeare Settings
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



When

f

the daf fo- dils- be gin- to peer, With

Spirited ( = 120)

mf





heigh! the dox y- o ver- the dale, Why, then

33

comes in the sweet o’ the year; For the red blood reigns in the win ter’s-

40

pale, for

f

the red blood reigns in the win ter’s- pale.

47

f






   

William Shakespeare
(from The Winter’s Tale, IV.iii.1)

II. In the Winter’s Pale




   









  




December 2013
Cambridge, Massachusetts

Duration: c. 3 min.

           

                       

                       
              

                           

                           
                             

                           

                           
                     

                             
                          


 

COOMAN: Two Shakespeare Settings
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mf mp

With moderate motion ( = 60)

All

f

the pla ces- that the eye of hea ven- vis its- are to a wise man

4

mf

ports and hap py- ha vens.- Teach thy ne ces- si- ty- to rea son- thus, to

7





        

William Shakespeare
(from Richard II, I.iii.279)

I. To Reason Thus
(transposed down a step)





                        




                        


                                

       

                    

                       

  

                       

                       

  
COOMAN: Two Shakespeare Settings
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rea son,- to rea son- thus;

mp f

There

mf warm

is no

10

f sub. p mf

vir tue- like ne ces- si- ty.- There

f

is no vir tue- like ne -

13

ces si- ty.- Teach thy ne ces- si- ty- to rea son- thus;

ff

There is no

poco riten.
16

f

 
3

              


         
 




                       




  


                       



                     

                       

  

                 

                       

  

                    

                       

  

COOMAN: Two Shakespeare Settings
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vir tue,- there is no vir tue- like

mf

ne ces- si- ty.-

rit. a tempo molto rit.
19

mp

very freely

(hum)

p
Slower rit. molto rit. al fine

23

mf p




                               



     


      

  



  

                 

                               

       

      

                        

     

COOMAN: Two Shakespeare Settings
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